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’Notes from the Boat’ | Mike Vass: The ten
beguiling instrumental tracks on composer Mike
Vass’ latest album feature not only ten of Scotland’s
most highly rated musicians but also the sounds of
the boat herself, her mooring ropes and rigging and
the elements. The original idea for Mike’s seafaring
adventures came when he was recuperating from
a serious illness and his father gave him a copy of
Neil Gunn’s book ‘Off in a Boat’ - the tale of a voyage
around the spectacular Scottish coastline in the
1930s. Once recovered, Mike was so inspired that
he took to the water himself. This whole album was
recorded in a floating studio om board Mike’s sailing
boat docked on the Clyde and only instruments
small enough to fit through the hatch could be used
by the musicians. Luckily an accordion, a mandolin,
guitars, fiddles, a whistle and a melodica all made it
on board – although an upright piano didn’t and had
to be replaced by a kalimba (a thumb piano) on one
track! The album was mixed on board the boat while
moored in Arrecife, Lanzarote and finally mastered at
GloWorm Recording in Glasgow. The final result is a
delightful collection of evocative ‘water music’, with
some unusual background sound effects, performed
by highly skilled musicians. It is gentle and haunting
and a sheer pleasure to listen to. You can discover
more about Mike Vass and this album at www.
mikevass.com and www.notesfromtheboat.com. SL
2

’Open my Eyes’ | Connor Adams: With an
expressive voice that would not be out of place in
a boy band, singer/songwriter Connor Adams is
making quite a name for himself on the folk scene
with his unique blend of indie and pop. BBC Music
Introducing has described him as ‘An up and coming
star’. His six track second EP ‘Open My Eyes’
was released at the end of 2017 and showcases
his ability to paint vivid images and pictures with
just a few words. The songs express the powerful
emotions of youth and Connor tells us that he uses
music specifically to express feelings. To me, this
is particularly evident in the track ‘Adventure’ which
was released as a single. Accompanying himself
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on the acoustic guitar, he sings of ‘Let’s go to
Hawaii, let’s go to Jamaica … it’ll be an adventure’
– something which I found entirely believable.
A striking music video accompanies the single.
A number of musicians playing electric guitar,
bass guitar, violins, piano, Hammond organ and
percussion support Connor’s lead vocals but he is
undoubtedly the star of the album. The last year has
been very busy for this talented young man as he
has been touring, appearing on BBC Introducing and
supporting The Darkness. I understand he has the
reputation of being able to energise a live audience
on his own or with a full band, but I have not had the
pleasure of seeing him perform. You can find more
information on Twitter, Facebook, Instagram and his
website www.connoradamsmusic.com. SL
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’In Good Company’ | Caesar Pacifici & Brian
Brooks: This is a debut album with twelve tracks
(playtime just over 60 minutes). The cover describes
the content as Traditional Irish, Blues and Original
Music. These life-time friends were originally
members of the New York band ‘The Flying Cloud’
(Adelphi Records), and they toured extensively across
the U.S.A. The first track ‘Morning Dew’ begins with a
strong rhythm on electric guitar and the fiddle comes
slowly in as the pace of the music increases and then
they ‘are really jamming.’ In Paddy Fahy’s Reel, I love
the way that the music builds. But, why am I singling
out tracks? They are all good! Progressing through
the tracks is easy on the ear. Caesar and Brian
have a musical empathy that comes over in their
music. They take simple initial musical statements
and weave them into interesting melodies. The
music created has a good ambience and is pleasant
listening. Much of it has a strong beat and rhythm
that owes much to Irish / Scottish music. There is a
clever musicianship in this CD. but it isn’t brash or
showy. Marmite, you either love or detest but music
can grow on you with further listening. This CD is
definitely the growing on you type. Treat yourself
to a copy today. For further information visit: www.
pacificiandbrooks.com. The album is available now
through CDBaby.com. EB
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‘Instamatic’ | The Rag House Band: The Rag
House Band, based in St Albans, Herts, is a real
family affair consisting of Stephen Wragg, his
daughter Rachel Sharman and her husband Andy,
plus Stephen’s wife Esther who produced the
artwork and photography on the lovely CD sleeve.
This is their first studio album and there are eight
original tracks – all penned and arranged by the
artists. The lyrics of the slow rhythmical ballads
are like poems set to music and are accompanied
by traditional instruments – harmonium, keyboard,
piano, xylophone, percussion and, most notably
– ukuleles! But forget George Formby and any
preconceptions about ukuleles, these instruments
are played as you may never have heard ukuleles
played before. With the clever arrangements of
the songs, they sound amazing and produce a very
full sound. Stephen and Rachel provide the vocals
and their diction is so clear that you can hear
every word. The themes of the songs are intriguing
and wide-ranging. The title track ‘Instamatic’
deals with nostalgic experiences on the famous
Grantchester Meadows near Cambridge
frequented by such worthies as Byron, Brook and
Pink Floyd! Others have various thought provoking
themes including a radioactive danger zone, a fall,
the passing of time and a dramatic day. The album
was recorded at Grand Chapel Studios – an old
Methodist Chapel with high ceilings, open spaces
and great acoustics in Tebworth near Toddington.
It was launched on 11 September and is now
available on Spotify and Apple Music. See
www.raghouseband.uk. SL
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‘Crossings’ | Brackenbury & Neilson: Faith
Brackenbury and John Neilson have a link (albeit
a tenuous one) to Unicorn country as John grew
up in Wheathampstead, Herts. Faith, a classically
trained musician plays violin and viola and John
is self-taught and plays piano and accordion (with
a little concertina). This ten-track instrumental
album, released in June 2018, is the first one from
their collaboration and consists of nine original
pieces written by the artists themselves and one
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lively tune by the Swedish fiddler Ellika Frisell.
The combination of their styles and skills results
in music which put me in mind of a film score
– full of suspense, excitement and twists and
turns that could form an expressive background
to the unfolding action of some imaginary plot.
It is an eclectic blend of jazz, folk classical and
traditional music and most of the numbers have
a dreamy, almost magical quality. The sound
quality is superb – as you might expect from a
recording by the renowned sound engineer Andy
Bell of Bellowhead fame at two rural locations
near Oswestry, which both played a large part in
the overall sound and atmosphere of the album.
Within the beautifully crafted album cover there
are also some helpful sleeve notes which explain
the background to each of the tracks. You can find
out more about Crossings and buy a copy at www.
brackenburymusic.uk. SL
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‘Hover’ | Bryony Griffith: This CD is the
second solo outing from Bryony (her first album
Nightshade came out in 2014), whom many of you
will already know from her extensive work in the
folk field. Although primarily a solo fiddle album,
many of the tracks (all traditional but arranged
by Bryony) also feature guitar and double bass
from Ian Stephenson. I loved this CD – if I use the
word ‘simplicity’ to describe it, this is not meant
to belittle the obvious technical talent that Bryony
posseses both as a player and an arranger (listen
to her playing on track 5 if you need evidence
of this!), but rather sums up the welcome
atmosphere this CD evokes. It’s a pure and honest
evocation of a certain style of music, and one
which I thoroughly enjoyed with repeated listening,
either as background music whilst working (a lot
of the manual compilation work of this latest issue
of the magazine was spent with this CD coming
through my headphones, as a matter of fact!), or
for more attentive, analytical listening. The CD
packaging has copious sleeve notes describing
each tune and where Bryony came across them,
all of which added to my enjoyment of the tunes.
Maybe a whole album of solo fiddle and guitar
won’t appeal to everyone out there (I know how
much folkies love their songs!), but to me this was
sonic heaven – many thanks, Bryony, for sending
it in to us! More information on Hover and all of
Bryony’s other work can be found on her website,
www.bryonygriffith.com. CB
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